Tenebrae - duo solo

Study score in C two choruses for trumpet and guitar - counterpoint on the changes Claude, 2026
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suspension: A (maj7 of Bb) -> Ab
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CANTUS FIRMUS: head bars 25-28
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phrygian cadence: Eb falls to D
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guitar alone: SUBJECT INVERTED (4ths down)
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head's hemiola; gtr follows 1 beat later, a 10th below
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CLIMAX: X at the top (b9 -> root)
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head's lament; gtr 2-3 chain below
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2-3 chain (bars 25-28 inverted)

C -> D on the next downbeat

Eb -> D on the next downbeat

? guitar alone: head bars 29-30
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