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Claude, 2026

Tenebrae - duo solo
two choruses for trumpet and guitar - counterpoint on the changes
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Tenebrae - duo solo

Study score in C two choruses for trumpet and guitar - counterpoint on the changes Claude, 2026
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Trumpet in C

Tenebrae - duo solo

Dark jazz waltz J =138

two choruses for trumpet and guitar - counterpoint on the changes

Claude, 2026
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Tenebrae - duo solo

Guitar two choruses for trumpet and guitar - counterpoint on the changes Claude, 2026
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Tenebrae - solo etude

Trumpet in C two choruses for trumpet - one technique per eight bars Claude, 2026
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A .- 5 . Pentatonic shifting
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Tenebrae - solo etude

Study score in C two choruses for trumpet - one technique per eight bars Claude, 2026
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Trumpet in Bb

Tenebrae

Dark jazz waltz J =138

Rhythm section, D pedal

jazz waltz in D phrygian - head and changes

Claude, 2026
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Claude, 2026

Tenebrae - duo solo

Score - tpt in Bb  two choruses for trumpet and guitar - counterpoint on the changes
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Tenebrae - duo solo

Trumpet in B  two choruses for trumpet and guitar - counterpoint on the changes Claude, 2026

Dark jazz waltz J =138
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Tenebrae - solo etude

Trumpet in Bb two choruses for trumpet - one technique per eight bars Claude, 2026

Dark jazz waltz ) =138

A . 1. Chromaticism and enclosures
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A .- 5 . Pentatonic shifting
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