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Two-chorus trumpet / guitar dialogue Codex / GPT-6 Astra
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|II - Compression; rising tensi0n|
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Noctilucent

Two-chorus trumpet / guitar dialogue Codex / GPT-6 Astra
B-flat trumpet; concert changes
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Noctilucent | B-flat trumpet; concert changes
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Noctilucent | B-flat trumpet; concert changes

|II - Compression; rising tensi0n|
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Noctilucent

Duo - trumpet part, two choruses Codex / GPT-6 Astra
Concert pitch
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Noctilucent

Duo - trumpet part, two choruses Codex / GPT-6 Astra
Trumpet in B-flat
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Noctilucent | Trumpet in B-flat

33  Ft#7sus(b9) F#7sus(b9) Gmaj7$11/F4 Gmaj7411/F4
0 X T S— I e > "
IEESE= et e
— | N T
mp
37 Bm9 D7alt GH#m7b5 C#7alt
N Hge g | .
F - d e - | | |
R - | - T |
SV ! — | ! | | bl | - i
) 1 — 1
47 F#m9 Am9 Cmaj7#11 B7alt
o) | . | [r— . | |
— i ' 5 ' | i ' S ' i g i®
igl o IF — . o o i' o ! !
O] mf
45 Em9 G7alt GH#m7b5 C#7alt
) , - |
| | | 0] =Y I —
. ' ' | * e . ¢ =e —— ¢
g : L= ! = R
mf
49  F#7sus(b9) F#7sus(h9) Gmaj7811/F4 F#7sus(b9)
0 e . -
g F - J e L
~— — e e 11— i — f
SV | | |
D) mf — '
C#7b9
53 B7|79 Em9 > F#m9
) ey £ £ fe o T
™\ . Lo e | | | | bl * [ o d
eof - I | I I I I Il I I Y
| | — | | | | | ry
| | T T
*f mf
I1-C
57 Dmaj7411 Bbmaj7411 Bm9 E7alt
o)
I =2 Y 2 - -
e e | -
P
61 Gmaj7§11/F4 F#7sus(b9) GH#m7b5 Ci7alt
0 T I u I I T T
' > f® . ) o = 2 | 3
© : © e : 2
p
Noctilucent 2
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Duo - guitar part, two choruses Codex / GPT-6 Astra
Guitar, standard octave notation
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Noctilucent | Guitar, standard octave notation
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Noctilucent

Two-chorus technique study Codex / GPT-6 Astra
Concert pitch
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Noctilucent | Concert pitch
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& == Y
mp
37  Am9 C7alt b F#m7b5 B7alt
o) [r— X | | L P ) » »- 1 - P »
Aoe G the be e P 7 £ T, e e ze £ [ |
= Il Il | I— T I I I |
SV I - | — b E | I | f—
J mf B altered
|6. Side-slip up a semitone| C altered
Em9
a . G6mo Bbmaj7411 ATalt
N P b"' | [ — Hg bg ] o | [ —
y * ~ | o Ly T |, e T % ke | 1 be © De y, ™
—— = s
Py —] b — — — —
mf Abm to Gm B to Bb Bbm to Aalt
Fm to Em
45 Dm9 F7alt Ftm7b5 B7alt
o) [r— — | — — | —— | .y
)7 4 e | | — 1 | b‘ [ T— 1 | b‘ | *‘ F_uP_IF r ﬂ; H
@ A L I " @  — Lﬁi — — I i
— a4 \u T— —
Ebm to Dm Gb to Falt Gdim to F#m7b5 Cm to Balt
|7. Pentatonic sequences / fourths |
49  ET7sus(b9) E7sus(b9) Fmaj7$11/E E7sus(b9)
—H—.F f e e 2 r— .
b —F . == —
Py, @ 1 — | b
mf E minor pent.
A minor pent.
53 ATbh9 Dm9 B7b9 Em9
[a) —) r) e 1 - e » -
e e e sfe—tFr— P ¢ 2
O o | — c T —~— | ¢
Diminished answer D minor pent. Diminished answer
|8. Motivic synthesis and space|
57 Cmaj7#11 Abmaj7#11 Am9 D7alt
g N— : — ———— ——— :
f—0————o i Do = « « i = e 1) T
mp
61 FmajT$1l/g E7sus(b9) F#m7b5 B7alt
9 T I I f f 3
' = —r— —Fr [+ 2 3
a2 —— = |
p
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Noctilucent

Two-chorus technique study Codex / GPT-6 Astra
Trumpet in B-flat
[1. Chromaticism and enclosures |
Dark, buoyant waltz; light swing [ =144
F#7sus(b9) F#7sus(b9) Gmaj7$11/F4 Gmaj7$11/F4
N A [ — | [r— —
—3 — ] i o ' I o F#P o il —
— e — ] —
') T T i
mp
5 Bm9 D7alt GH#m7b5 C#7alt
2 ﬁ t o [— I 1 Py I ﬂl’ P ll:‘":
SV —— I | I; dl It#il | | — | il L I i
o — ] —
|2. Beat displacement / 2 over 3 |
9 F$m9 Am9 Cmaj7#11 B7alt
f —— S > > — o
{ —— N r 0} 73 i y X ek =
: ‘/4 H | Il [ | 1 Iy | o
| L/ 1  I— 1] L—
> ' > r =
mf
13 Em9 G7alt GH#m7b5 C#7alt
— > TN = | > > > )
F o e IIP F =) |
| | | | = |
D — : ! ' I I i - o
D] ' | >
[3. Diminished dominant substitution |
17 F#7sus(b9) F#7sus(b9) Gmaj7411/F4 F#7sus(b9)
9 X f vy ! r— ko vy f T
| | ] | 1 Py | | r ]
@ [ ! Al =| [T Iy
| | + | | 1]}0
mp
27 BT Em9 CETh9 F$m9
. 4o . ﬁF £ e . - ‘HF e
] i 2 I i i i = e —— — I T——%
O—— — — : — e — — S
J m ! C# half-whole
B half-whole
4. Triad pairs
25 Dmaj7811 Bbmaj78#11 Bm9 E7alt
£ _F—F_’ Py He o
| e | F = J e Py | I— - | ]
| | ¥ be |
I  — I i T I
& — — L I —
D mf’ Bb/C D/E Bb/C
D/E
29  Gmaj7#11/F4 F#7sus(b9) GH#m7b5 Ci7alt
0 I - g ‘#‘F_Q i — ﬂf ‘l,\‘l — H !
m—f < = :ﬁi#i_ﬂ't I A JI =I F_H'F
¢ G/A Em /F#m E/F# G/A
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Noctilucent | Trumpet in B-flat

|5. Fully altered dominant language|

33  F#7sus(b9) F#7sus(b9) Gmaj7#11/Fr4 Gmaj7#11/F4
9 N f ) I ﬁ; [r— T
P [ Y I P I I
P | o ry ! l; I bl * i ‘ H
Hmp  — I i ft
37 Bm9 D7alt l GH#m7b5 C#7alt
) . |  u, be be o iy - £
D T P S ) S R S N S S o 2 -
E)— i i et — f — —
o — |
m C# altered
|6. Side-slip up a semitone| D altered
F#m9
41 5/\ Am9 Cmaj7411 B7alt
o 1o | .
he P te = L 1 e 1o [ % e
A\IV  — b I | I Ll' I=| |;J I |C
D) mf Bbm to Am C#to C Cm to Balt
Gm to F#fm
45 Em9 G7alt G#m7b5 Ci7alt
0 — | [— | [— s * .
)7 4 | el | [ —, I i P I i o | I
e = | el | — @
T_P_ulp I e - g I | | et
G e e o L e .
Fm to Em Ab to Galt Adim to G#m7b5 Dm to Ct#alt
|7. Pentatonic sequences / fourths |
49 F#7sus(b9) F#7sus(b9) Gmaj7411/F4 F#7sus(b9)
) ] 4y . vy ® . e
iﬁ —g—® — i — i te—F—— P—-ﬁp o i '
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mf F# minor pent.
B minor pent.
53 BT7H Em9 CH7H9 F$m9
o) He 'HF . o #F i . o
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h I ! IP I ‘J | | ] | — ! ry
D) Diminished answer E minor pent. Diminished answer
|8. Motivic synthesis and space|
57 Dmaj7411 Bbmaj7#11 Bm9 E7alt
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